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“DIALOGUES DES CARMELITES” 


Conductor ETTORE MAZZOLENI 
Director PETER EBERT 
Designer LAWRENCE SCHAFER 
Lighting WILLIAM SEVERIN 
RET | 
Scene! The Library of the Marquis de la Force 
Il The Parlor of the Carmélite Convent 
Ill A Workroom in the Convent 
IV The Cell of the Prioress 
INTERMISSION 
ACT Il 
Scene! The Chapel 
Il A Room in the Convent 
Ill The Chapel 
IV Another Room 
V_ The Chapel 
INTERMISSION 
ACT Ill 
Scene! The Chapel 
ll A Street 
Ill The Library of the Marquis de la Force 
IV Another Street 
V_ The Prison 
VI Place de la Révolution 


An opera by Francis Poulenc. The text is based on the 
work by Georges Bernanos, set to music with the per- 
mission of Mr. Emmet Lavery. 

This work was inspired by a novel by Gertrude von Le 
Fort and a scenario by Philippe Agostini and the Rev. 
Bruckberger. 

“This opera has been produced with the authorization 
of Mr. Emmet Lavery, author of the official theatrical 
version of DIE LETZTE AM SCHAFFOT, under the title 
“SONG AT THE SCAFFOLD” and co-owner, together with 
Mrs. Gertrude von Le Fort, of the novel’s copyright”. 
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Soeur Valentine NANCY DeLONG 
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for the production 


THE STORY 


1789 — Paris is now a real trap for the aristocrats — 
about to snap shut. Barricades are up and the nobility 
is entrenching. Twenty years earlier, when the future 
King of France married Marie Antoinette of Austria, a 
mutiny had pre-echoed the revolution. After a few hor- 
rible days, the aristocrats breathed an air of false 
peace. The Marquis de la Force is one of them. But this 
time, the revolution is imminent and no one will escape. 


PROLOGUE (Act I, Scene 1) 


Conscious of his sister’s exceeding sensitivity, the Che- 
valier worries about her delayed return from an outing. 
His fears remind the Marquis of the incidents of 1769 
and how the Marquise died “en donnant le jour a 
Blanche”. At this very moment, Blanche appears, visibly 
shaken. Returning from a religious ceremony at a con- 
vent, her carriage was stopped by a crowd at a cross- 
road. While the Chevalier perceives her mood, the 
Marquis pretends to be blind. 

A little later, her fears reach a paroxysm and she asks 
her father for permission to enter the Order of the 
Carmelites. 


THE TRIAL 


Born in fear, Blanche seeks physical and spiritual secur- 
ity in the convent that will allow her to live honourably 
with herself. Only Madame de Croissy, who greets her, 
could provide her with such support — but she is des- 
tined to die soon, leaving Blanche more obsessed than 
ever. The naive confidence of Sister Constance — in- 
stead of comforting Blanche — only tends to aggravate 
her malignant sensitivity. 

1792 — The revolution now turns against the clergy. 
The convent is attacked by a mob of peasants. The 
Carmelites realize now how precarious their situation 
is, and in the absence of the Prioress, Mére Marie takes 
it upon herself to browbeat the nuns into pronouncing 
a vow of martyrdom. Blanche submits, but as soon as 
the ritual is over, she escapes from the convent. 


CONCLUSION 


The town house of the de la Force is devastated; the 
Marquis has been killed, the Chevalier has disap- 
peared. Blanche exists miserably; she shelters from her- 
self within a moat of fear; she even resists when Mére 
Marie severely rebukes her for the perjury of her vow. 
Meanwhile, all the other Carmelites are arrested, in- 
carcerated and condemned to death. One by one, they 
walk to the scaffold under the eyes of the disconsolate 
Mére Marie; it takes all the authority of the Father Con- 
fessor to convince her that her freedom is her form of 
martyrdom. While Constance walks solemnly toward 
the guillotine, she turns to the crowd as if to confirm her 
intuition that her eyes would meet those of Blanche. 
Answering Constance’s smile, Blanche takes up the un- 
finished hymn of the nuns as she peacefully walks “Last 
to the scaffold”. 
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